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0 LEVEL DRAMA & THEATRE

SUMMER WORK

make theatre. However, it always starts with the story. No, it starts

«“There is no formulato the way we
need, an instinct.” Emma Rice - Kneehigh

before then. It starts with an itch, a




EXPLORING AS A THEATRE CRITIC

Watching, analysing and evaluating live theatre is an essential element of
the A Level course. Firstly, you will have to write a live theatre evaluation as
part of the final written exam. Secondly, watching live theatre exposes you
to a great range of theatrical genres and dramatic conventions to apply to
your own performance work.

For Activity 1, we would like you to watch a (recorded) live production from
the National Theatre Collection. You can choose the production which most
appeals to you. Three of our top picks are included right. Why not watch the
trailers to make your choice...

In response to your chosen piece of live theatre, you should write a theatre
review (no more than 1000 words). You should aim to include reference to:
director’s aims, acting & characterisation, staging & set, lighting, sound,
costume. Don’t be scared of offering your opinion!

https://mww.youtube.com/watch? v=ImbiMn6C xk Y

See National Theatre Collection login instructions on the next slide
— please read carefully



https://www.youtube.com/watch?v=8MM6hSr9eFo
https://www.youtube.com/watch?v=KR9zX0Ph7lI
https://www.youtube.com/watch?v=ImbiMn6CxkY

NATIONAL THEATRE GOLLECTION

The National Theatre is now offering username and password access to the National Theatre Collection. Plays can be
accessed remotely ensuring students studying from home can still watch them.

Your access details are: https://www.dramaonlinelibrary.com
Username: 9Pj!3Fu(zz
Password: 6Da@9Je(o@

(The Log in button is in the top right-hand corner of the landing page. Please insert your username and password to left-
hand option of the login pop-up.)

Please ensure you are typing the credentials in rather than copying and pasting them as this can insert invisible spaces
which invalidate the details. These should be entered under the ‘access log in” and not the ‘personal log in’. If you have
any difficulties please test in another browser as some are known as having issues.

These login details must not be offered to anyone external to your institution or posted on social media.

Please note the free accessis only to the National Theatre Collection whilst Drama Online is made up of 11 collections in
total which are only available via subscription.



https://www.dramaonlinelibrary.com/series/national-theatre-collection-iid-190464
https://www.dramaonlinelibrary.com/

EXPLORING AS A SOLO PERFORMER

We would like you to select, learn and rehearsea 1 - 2
minute monologue from a play of your choice. Make
sure it is from a play rather than a film. You can use an
extract from a play text of your choice. Alternatively,
there are three pieces on this slide and the next one
from Things | know to be true by Andrew Bovel. If you
choose one of these, you can find out more about the

play in production at:
https://www.franticassembly.co.uk/frantic-digital/things-1

In rehearsal, make sure you consider your use of:
staging, voice, movement, communication with the

audience.
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https://www.franticassembly.co.uk/frantic-digital/things-1

ROSIE. Her shift finished at 3 a.m. She was in the car and on
the road by 3:05. She was tired. It had been a difficult shift,
the usual shortage of beds and juggling of patients but they
had also lost someone that night. A woman she had let

EXPLORING AS A SOLO PERFORMER
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to crawling into bed beside him. She loved the warmth of
him in the morning.

She was thinking of all this when her eyes closed, just for

a moment. She veered off the inside lane and hit the concrete

divider before flipping the car. She was crushed on impact.
She was dead on arrival at the hospital where she worked.



ExplnnING ns n HESEAHGHEH Steven Berkoff

The theory and practice of theatre practitioners is key to your creation
of devised drama and interpretation of scripted drama at A level. The
list of theatre practitioners is constantly changing and evolving, as
people are always creating new work and coming up with new .
thoughts and methodologies for theatre and performance. However, g \\.
there are a number of theatre practitioners whose work will give you a = Bertolt Brecht
firm basis from which to explore different types of theatre. g”,‘ "

We would like you to research and create a PowerPoint based on
the work of one of the following theatre practitioners: Bertolt Brecht,
Constantin Stanislavski, Steven Berkoff or Antonin Artaud.

Antonin
Artaud

Make sure you include reference to: theatre background, dramatic &
style, actor/audience relationship and key rehearsal techniques.

Constantin
Stanislavski




EXPLORING AS A READER

Reading and exploring play texts is central to the A
Level course and we would like you to read the first
set text we will study, Equus by Peter Shaffer. The
play examines the actions of 17-year-old Alan Strang:
a boy who has inexplicably blinded six horses with a
metal spike. As the play develops, an overworked
psychiatrist, Martin Dysart, patiently delves to
uncover the motives behind the boy's hideous action
whilst simultaneously discovering his own hidden
self.

Buy (or borrow) and read the set text: Equus by Peter
Shaffer (Penguin Classics ISBN 9780141188904).
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